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Working from a third-floor studio in

a downtown-Bloomington building,
sculptor Harold Boyd expresses
himself through depictions of the
human hody in a variety.of materials,
including celu-clay, a commercial
papier-maché, insef.

On the cusp of following his art

llherever
it may lead

Q
1d Body: Beginner’s Mind” is the title

of the essay on the brochure for Harold
Boyd’s solo exhibition held in the fall of
1999 at McLean County Arts Center. Those
words describe both the subject matter
and the attitude of artist Boyd, professor
and associate chairperson in Illinois State
University’s Department of Art.

Boyd, who has been at Illinois State
since 1965, is a figure artist who expresses
his subject through depictions of human
bodies. The most prevalent, though not
the only body in his work, is an old body:
“Everyman in his 60s,” he calls it. The
figures in his art are fictional, because
Boyd rarely works from a real model. His
years of teaching life drawing have pre-
pared him well to work from memory.

Boyd’s exhibition last fall at McLean
County Arts Center was unusual in that
his work ran simultaneously in the center’s
two galleries, which usually are given to
two artists. The smaller show consisted
of paintings and collages on the theme of
Adlai Stevenson 11, which Boyd called a
“fictional biography,” and the larger show
included collages and sculpture.

The Stevenson show represented an
interest Boyd developed in the early 1980s.
Although, Boyd says, “I kind of stumbled
on doing that without a fully developed
motive,” his Stevenson work became an
important developmental stage, leading to
his “Old Body” theme.

The only connection Boyd had to
Stevenson was that his funeral was held in
Bloomington a few days after Boyd mo
here in 1965. “It was a curious entry into
my Bloomington life,” Boyd says. “It’s
something that sticks in your mind.” Boyd
was thinking about concentrating on a




character whom people would recognize.
“Something popped up in The Pantagraph,
and T just doodled out some little Stevenson
sketches.” Boyd didn’t know much about
him, so he started reading. “I read lots. I
became especially interested in his United
Nations years—his last years, so to speak.”
Boyd focused on Stevenson as a man in his
60s who had not achieved the pinnacle to
which he had aspired: He was not president
of the United States, and President John F.
Kennedy had not appointed him secretary
of state. “I saw him frankly as a pretty sad
man in his latter years, for all his stature.

I had a sense he viewed his own life in
dubious terms.

“That attention to Adlai in his 60s
turned to an attention to my father, who
had nothing in common with Adlai Steven-
son” but being in his 60s, Boyd says.

“An interest in that particular age bracket
stimulated work no longer identified as
Adlai Stevenson or Dad, but ‘Everyman in
his 60s.” Even some of the Stevenson work
didn’t always look like him—in a sense,
that’s what I meant by ‘fiction.” The works
were never meant to be literal renderings
of episodes from his life.”

Boyd’s father is now 84; “And, of
course, | have grown into the age that I
was depicting,” Boyd says.

“When [ listen to myself it sounds
like this is all autobiographical,” Boyd says.
“In some sense what I do always emerges
out of very personal experience, but it's
not all about me.” Work based in auto-
biography has merit, Boyd says, “when
it connects to life bigger than the person
who is doing it.”

Boyd’s subject matter also includes
other ages, which provides a needed con-
trast, he says. Last fall’s faculty art show,
for example, featured two collages—Adoles-
cence and Shrug—from a series of six col-
lages on adolescents. In comparison to his
“elderly” collages and sculptures, the ado-
lescent collages are “brighter, they’re more
good-natured, I hope, more vigorous and
lively—so the contrast isn’t just in age but
extends to the very manner in which the
work is made.” His sculpture at the McLean
County Art Center show included female
figures and a young child.
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Art show brochure essayist
Timothy Porges—Illinois State art
and special collections librarian,
artist, and critical essayist in art—
used the term “Beginner’s Mind”
for Harold Boyd’s work. Porges
explains the term by saying, “If you
look over Harold Boyd’s work from
the last 18 years, you will find little
which seems finished (either in
the sense of ‘concluded’ or that of
‘facile’) and a corresponding wealth
of indeterminacy.”

Boyd adds, “Each new work
or group of work is like a starting
over.” He says that, experience aside,
he always seems to be “proposing
an inauguration.”

Boyd has always drawn. He made
prints until 1980, after which he moved
to watercolors, paintings, and multimedia
collages. In the 20 years since then his
collages have become increasingly layered
and three-dimensional, displaying what he
calls “physicality of result,” putting the
work more into the viewer’s space. They are
“very much in contrast to the traditional
concept of a drawing as being confined in
a space, always behind a window.”

The collages typically begin with acrylic
paint on drawing paper, after which he lay-
ers transparent Oriental papers on which
he draws “in a kind of collaboration with
the initial image, the new layers of drawing
proceeding in an animation of change until
‘stopped,” after which he might add a figure
in thin metal. In the early 1990s he took a
leap in three-dimensionality when he began
working with sculpture, which has domi-
nated his work since.

“I have intentionally worked with
different materials, for I haven’t discovered
yet what is the most perfect for my way of
working,” Boyd says of his sculptures.

The ones in his McLean County Art Center
show were bronze, fired earthenware clay,
and celu-clay, a commercial papier-maché.
Boyd has created his works for more than
25 years in a studio on the third floor of a
building in downtown Bloomington.

Boyd explains the intentional sense of
openness and movement in his methods by
saying he has made a commitment to allow
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Last fall’s faculty art exhibit at University Galleries featured
two collages by Harold Boyd—Adolescence and Shrug—from
a series of six that display what he calls “physicality of
result,” thrusting the work into the viewer’s space.

himself to work in any medium he wants.
“The danger is that you can spread out too
much,” he says, “but I'll take the chance.
It’s less boring.”

His next change may be in the size
of his collages, which are about seven feet
high and four to five feet wide. “I'm trying
to get myself to work smaller,” he says,
because the size is “unaccommodating to
the spaces that are available.” Boyd calls
his collages “museum scale” and says,

“If museums don’t have them, they're too
big for people who live in small places.”

However, the size of his collages
is not the only inhibition to selling his
works, which range in price from $1,500

to $15,000. With a few exceptions,
Bloomington-Normal is not a community
“big on collecting art,” Boyd says. Many
local people may think his prices are
exorbitant; but, he explains, “In the com-
mercial gallery world, those are actually
fairly modest prices.” Many people may
not know that commercial galleries take
at least 50 percent of the selling price as
commission, Boyd says.

“That selling part of the profession of
being an artist is the most unpleasant part
for me,” Boyd says in reference to his per-
sonality. Another inhibition is that his com-
mitment as a teacher and administrator at
Illinois State has not allowed him the time
for “all the folderol of pushing your work.”

That will soon change, however, as
Boyd retires in May to devote full time to
his art, following wherever it may lead.



A turn-of-the-century tale

Preserving
rewery
history

=

~ i [ & button stuck on Susan K. Appel’s

office bulletin board in Center for the
Visual Arts proclaims: “History is Every-
thing.” Appel’s scholarly work for nearly 20
years as an architectural historian is consis-
tent with that proclamation. Appel, associ-
ate professor of art history at Illinois State
University, has become an acknowledged,
well-published expert on the architectural

Architectural historian
Susan K. Appel is in a race

against time in her study of ]
breweries—especially pre- history of breweries, specifically pre-Prohi-

Prohibition structures such bition breweries in Cincinnati, St. Louis,
as this Anheuser-Busch brew Chicago, and Milwaukee.
hougs, lflse.t—becal{se“;,..so Breweries are an example of industrial
much...is disappearing.

architecture, and industry is one of the
great forces that shaped American culture.
On a more basic level, the history of the
thousands of people who went to work
in the breweries and the product they
made in the nineteenth and early twentieth
centuries—the ale and lager—is connected
to the daily existence of Americans and
the evolution of their society.

“The buildings associated with ordi-
nary parts of life tell how people lived and
worked and related to each other and the
world,” Appel says. The demise of post-
Civil War breweries also illustrates a pro-
found effect of Prohibition, that dry period
in American history from around 1920 to
1933 that was a cataclysmic event for the
brewing industry.

Appel chose breweries in Cincinnati
and St. Louis when she was narrowing the
field of industrial architecture down to a
doctoral dissertation topic at the University
of Illinois around 1982, partly because she
was familiar with several brewery build-
ings. Additionally, as Appel notes in an
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