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ILLiNOiS STATE UNiVERSiTY SCHOOL OF THEATRE AND DANCE PRESENTS

A PLAY BY:

MOiSÉS KAUFMAN
DiRECTED BY:

PAUL CHRiSTOPHER

MARCH 4-6
AT 7:30PM

Welcome to our Spring 2021 Season

Presented March 4-6 at 7:30 p.m.
Live Stream Via Zoom Webinar

Gross Indecency will be performed with a 10 minute intermission

Gross Indecency: The Three Trials of Oscar Wilde is presented by special arrangement with
Dramatists Play Service, Inc., New York.
Originally Produced on the New York Stage by The Tectonic Theater Project, 1997
Produced Off-Broadway by Leonard Soloway and Chase Mishkin
The Author gratefully acknowledges the cooperation of the Estate of Oscar Wilde.
Stephen Wangh — Dramaturg to the Author

GROSS INDECENCY: THE THREE TRIALS OF
OSCAR WILDE
BY MOISÉS KAUFMAN

School of Theatre and Dance Land Acknowledgment

Illinois State University is located on the traditional lands of the Peoria, Kaskaskia, Piankashaw, Wea,
Miami, Mascoutin, Odawa, Sauk, Mesquaki, Kickapoo, Potawatomi, Ojibwe, and Chickasaw Nations.
These Native nations, prior to their forced removal, were the caretakers of this land; the lands
continue to carry the stories of these nations and their people, just as the people continue to carry
the stories of this land. As members of a public settler colonial institution, we acknowledge our
responsibility not only to understand this history but also to actively confront the ways in which
colonial policies and thinking continue in our personal and professional lives. In the theatre,
specifically, we recognize that this industry has been complicit and even instrumental in
misrepresenting Indigenous people (both in its literature and on its stages) and in marginalizing
Indigenous people and cultures. We commit to create change and progress.
We ask that you join us on that journey. As we gather virtually to view School of Theatre and Dance
performances this semester, we respectfully request that we all begin to learn on whose land we
live.

What is a land acknowledgment?

In countries such as New Zealand, Australia, Canada, and among tribal nations in the U.S., it is
commonplace, even policy, to open events and gatherings by acknowledging the traditional
Indigenous inhabitants of that land… Acknowledgment by itself is a small gesture. It
becomes meaningful when coupled with authentic relationships and informed action. But
this beginning can be an opening to greater public consciousness of Native sovereignty and
cultural rights, a step toward equitable relationship and reconciliation. Naming is an exercise
in power. Who gets the right to name or be named? Whose stories are honored in a name?
Whose are erased? Acknowledgment of traditional land is a public statement of the name of
the traditional Native inhabitants of a place. It honors their historic relationship with the
land… It is a simple, powerful way of showing respect and a step toward correcting the
stories and practices that erase Indigenous people’s history and culture and toward inviting
and honoring the truth. Imagine this practice widely adopted: imagine cultural venues,
classrooms, conference settings, places of worship, sports stadiums, and town halls,
acknowledging traditional lands. Millions would be exposed – many for the first time – to the
names of the traditional inhabitants of the lands they are on, inspiring them to ongoing
awareness and action. (Honor Native Land Guide, https://usdac.us/nativeland)
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Director........................................................................................................................Paul Christopher**
Media Designers.................................................................................Roman Reyes** & Ash Parra**
Costume Designer........................................................................................................Mollie Spoerer
Lighting Engineer............................................................................................................Emma Marino
Sound Designer.............................................................................................................Jaritt Catellier
Hair & Makeup Designer..................................................................................Savannah Oseguera
Stage Manager...............................................................................................................Zach Mlekush
Text/Dialect Coach...........................................................................................Kelsey Fisher-Waits
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LORD ALFRED DOUGLAS/NARRATOR 7..........................................................Terrence Mayfield
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CLARKE/MOISÉS/SPERANZA/PRICE/MIGGE/NARRATOR 6...............................Patrick Sullivan
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NARRATOR 4/MAVOR/QUEEN VICTORIA/WILLIE.................................................Cameron Pride
AUCTIONEER/ALLEN/HOTEL MANAGER................................................................Zenon Zamora
PROSTITUTE/RICHARDS/LANDLORD/MARY APPLEGATE........................................Sarah Rynke
TAYLOR/FOREMAN/WILLIAM PARKER.......................................................................Matt Tenny
SETTING

Early 1895, London
Run Time: 2 hours and 30 minutes

Explore the Dramatis Personae of Gross Indecency
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-DIRECTOR'S NOTE-

“A dreamer is one who can only find his way by moonlight, and his punishment is that he sees the dawn
before the rest of the world.”
Oscar Wilde wrote that in "The Critic as Artist in 1881," well before his first trials in 1895, when the words
took on a strangely prophetic turn. Wilde was a dreamer, and one who was punished for daring to be himself,
cursed to live in a society that wasn’t ready to accept that. He lived in a time when the Western world saw
fit to punish homosexuals for the sin of existing and, while huge strides have been made in that regard, there
is still a long way to go when it comes to acceptance. Gross Indecency: The Three Trials of Oscar Wilde
shines a light on Wilde’s world, but in doing so reflects the attitudes of many in the 21st century. Moisés
Kaufman has pulled together accounts and transcripts from several different sources to create a world that
comes down frighteningly near our own, and this resemblance goes further than just attitudes toward
homosexuality—Wilde was an author and his writing was used against him, the beauty of his words called
into question by those who would see them as a symptom of degeneracy. In this age of social media and the
prevalence of internet outrage, we see similar things every day, with artists being shamed for their words
and their contributions to culture downplayed because of perceived transgression of social norms. This is
nothing new—in the 1950s, it was companies like EC Comics, in the 1980s, it was heavy metal and Dungeons
& Dragons, and since the early 2000s it’s been video games. Much like Oscar Wilde, all were accused of the
same thing: corruption of the young and contributing to the breakdown of our value structure. But we live in
an accelerated age, where questions and responses come faster and faster every day, and one where we
once again feel the need to ask questions about the place of art. What is the responsibility of the artist?
Who gets to decide what kind of art they create? If art is unpopular, what are the repercussions? These are
questions that Gross Indecency asks and, unlike mass outrage, the answers are slow in coming.
Once again, I’ve been very lucky to work with a talented team of artists here at ISU. The actors, designers,
managers, faculty and staff have all come together in support for a show that presents several challenges,
considering its Brechtian nature and the limitations of working with Zoom. In spite of this, they have all
worked very hard to create something that will stay in my memory for a long time to come. Their dedication
is a continued source of inspiration for me, and I thank them all.
And thank you, as well, for your time and attention. We’re all glad you could make it.
-Paul Christopher
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-DRAMATURG NOTE-

There is a certain mistake one might make in viewing this play. That is the assumption
that the true story of Oscar Wilde being tried for the “crime” of homosexuality -referred
to as a charge of gross indecency - represents the last dying gasp of an archaic and
backwards era. The fate of Wilde, faced with punishment for the simple act of being a
gay man, may seem needlessly cruel, abusive, and dogmatic - flying in the face of
reason and empathy alike. It’s all too easy for a viewer of this play to think of how
antiquated and backwards the situation and its standards of morality and ‘decency’ are,
and then to subsequently remark just how much progress must have been made since
the long-ago era of Oscar Wilde. The reality is much more complicated. The trials of
Oscar Wilde came at the tail end of an era of legal reforms, which had taken the step
forward of redacting the death penalty for the crime of homosexuality. Yet at the very
same time, the courts of Great Britain simultaneously took the steps backward of
expanding the definition of what constituted a punishable, criminal homosexual act. As
such, the trials reflected an era where, by the metric of many, the restrictions upon gay
rights had in fact increased. This crackdown is a common trope in British history;
advances in human rights would often be met with backlash fueled by cultural norms of
homophobia, heteronormativity, and religious conservatism. This would be observed yet
again during the mid-20th century, a period defined by an aggressive increase in police
crackdowns on gay men in England. This, too, would claim a prominent victim in the
death of Alan Turing, a name likely recognized by those who saw the film The Imitation
Game starring Benedict Cumberbatch. To put it bluntly, the events depicted in this
performance reflect the hardiness of bigotry. Cultural trends such as this die hard and
slowly, and continue to impact the world we live in now. As such, the question we should
ask is not 'isn't it a relief such times have passed?' but rather, 'how does this play show
things that continue to impact our world as it is today?'
-Connor Maccabee
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PRODUCTION STAFF

Technical Director: Jeremy Jenkins
Production Manager: Colleen Tovar
Costume Director: Kari Beth Rust
Craft Shop Supervisor: J. Wendy Wallace
Light and Sound Shop Supervisor: Josh Foxhoven
Scene Shop Supervisor: Dave George
Prop Shop Supervisor: Jess Fleeman**
Box Office & Center for the Performing Arts Coordinator: Nick Benson
Props Master: Rebecca Sadler & Jess Fleeman
Assistant Props Master: Katie Novak
Assistant Stage Manager: Katie Novak
Assistant Sound Designers: Kevin Kress & Andrew Wolf
Assistant Costume Designer: Laura Ledin
Sound Board Operator: Kevin Kress
Poster Design: Justin Monarrez
Program Design: Connie Blick
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The Kennedy Center American College Theatre Festival, part of the Rubenstein
Arts Access Program, is generously funded by David M. Rubenstein.
Special thanks to The Harold and Mimi Steinberg Charitable Trust for
supporting the John F. Kennedy Center for the Performing Arts’ Kennedy
Center American College Theatre Festival.
Additional Support is provided by The Honorable Stuart Bernstein and Wilma E.
Bernstein; and the Dr. Gerald and Paul McNichols Foundation.
Kennedy Center education and related artistic programming is made possible
through the generosity of the National Committee for the Performing Arts.
This production is entered in the Kennedy Center American College Theater Festival
(KCACTF). The aims of this national theater education program are to identify and
promote quality in college-level theater production. To this end, each production
entered is eligible for a response by a regional KCACTF representative, and select
students and faculty are invited to participate in KCACTF programs involving
scholarships, internships, grants and awards for actors, directors, dramaturgs,
playwrights, designers, stage managers and critics at both the regional and national
levels.
Productions entered on the Participating level are eligible for invitation to the
KCACTF regional festival and may also be considered for national awards recognizing
outstanding achievement in production, design, direction, and performance.
The Kennedy Center American College Theater Festival (KCACTF) is a national theater
program involving 18,000 students annually from colleges and universities across the
country. KCACTF aims to:

irds
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ark selfie!
in the John St

Erica Lauren Maholmes, 2019 KCACTF
Lighting Design Nominee

• Encourage, recognize, and celebrate the finest and most diverse work produced in
university and college theater programs.
• Provide opportunities for participants to develop their theater skills and insight and
achieve professionalism.
• Improve the quality of college and university theater in the United States; and
• Encourage colleges and universities to give distinguished productions of new plays,
especially those written by students; the classics, revitalized or newly conceived; and
experimental works.
Since its inception, KCACTF has given more that 400,000 college theater students the
opportunity to have their work critiqued, improve their dramatic skills, and receive
national recognition for excellence. More than 16 million theatergoers have attended
approximately 10,000 festival productions nationwide.
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Register For Our Upcoming Spring Productions:
ROE

BARBEQUE

BY ROBERT O'HARA
April 22-24

BY LISA LOOMER
April 8-10

Did you enjoy the show?
Gross Indecency has been made available at no cost due to the generosity of donors who
regularly support the School of Theatre and Dance. Please consider making a gift to help support
future programs.

Make a
Gift

