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Welcome to our Spring 2021 Season

ROE

by Lisa Loomer

Presented April 8-10 at 7:30 p.m.
Live Stream Via Zoom Webinar

Roe will be performed with a 10 minute intermission
Content Warning: Profanity, Adult Subject Matter

Roe is presented by special arrangement with Dramatists Play Service, Inc., New York.
World Premiere Commissioned and Produced by The Oregon Shakespeare Festival
(Bill Rauch, Artistic Director; Paul Nicholson, Executive Director)
Excerpts from "Everything's Coming Up Roses" by Stephen Sondheim and Jule Styne use with
permission of the Owners; © 1959 (Renewed) Stratford Music Corporation (ASCAP) and
Williamson Music, Inc. (ASCAP); All rights administered by Chappell & Co., Inc.; All rights reserved
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School of Theatre and Dance Land Acknowledgment

Illinois State University is located on the traditional lands of the Peoria, Kaskaskia, Piankashaw, Wea,
Miami, Mascoutin, Odawa, Sauk, Mesquaki, Kickapoo, Potawatomi, Ojibwe, and Chickasaw Nations.
These Native nations, prior to their forced removal, were the caretakers of this land; the lands
continue to carry the stories of these nations and their people, just as the people continue to carry
the stories of this land. As members of a public settler colonial institution, we acknowledge our
responsibility not only to understand this history but also to actively confront the ways in which
colonial policies and thinking continue in our personal and professional lives. In the theatre,
specifically, we recognize that this industry has been complicit and even instrumental in
misrepresenting Indigenous people (both in its literature and on its stages) and in marginalizing
Indigenous people and cultures. We commit to create change and progress.
We ask that you join us on that journey. As we gather virtually to view School of Theatre and Dance
performances this semester, we respectfully request that we all begin to learn on whose land we
live.

What is a land acknowledgment?

In countries such as New Zealand, Australia, Canada, and among tribal nations in the U.S., it is
commonplace, even policy, to open events and gatherings by acknowledging the traditional
Indigenous inhabitants of that land… Acknowledgment by itself is a small gesture. It
becomes meaningful when coupled with authentic relationships and informed action. But
this beginning can be an opening to greater public consciousness of Native sovereignty and
cultural rights, a step toward equitable relationship and reconciliation. Naming is an exercise
in power. Who gets the right to name or be named? Whose stories are honored in a name?
Whose are erased? Acknowledgment of traditional land is a public statement of the name of
the traditional Native inhabitants of a place. It honors their historic relationship with the
land… It is a simple, powerful way of showing respect and a step toward correcting the
stories and practices that erase Indigenous people’s history and culture and toward inviting
and honoring the truth. Imagine this practice widely adopted: imagine cultural venues,
classrooms, conference settings, places of worship, sports stadiums, and town halls,
acknowledging traditional lands. Millions would be exposed – many for the first time – to the
names of the traditional inhabitants of the lands they are on, inspiring them to ongoing
awareness and action. (Honor Native Land Guide, https://usdac.us/nativeland)
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**This performance deals with sensitive and adult content, including descriptions of sexual
assault/rape, mentions of drug use, mentions of suicide, and abortion. Please be advised
before your viewing of the performance.

Director...........................................................................................................................Britannia Howe**
Media Designers..............................................................................Jess Fleeman** & Henry Tran**
Costume Co-Designers...............Lauren M. Lowell, Stephen Menard, Katherine Dohogne
Lighting Engineer...................................................................................................Joseph Chambers
Sound Designer....................................................................................................................Bryan Clark
Hair & Makeup Designer..........................................................................................Lauren M. Lowell
Stage Manager........................................................................................................Connor Jean Kubil
Text/Dialect Coach......................................................................................................Connie DeVeer
Dramaturg.....................................................................................................................Payton Scudieri
Meet the Team and discover
more about
the cast and crew

Illinois State University is a member of the University Resident Theatre Association.
The School of Theatre and Dance is accredited by the National Association of Schools of Theatre (NAST)
PROGRAM NOTES:
** DENOTES MASTER OF FINE ARTS CANDIDATE
* DENOTES MASTER OF ARTS OR SCIENCE CANDIDATE
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CAST

SARA WEDDINGTON.................................................................................................Sami Casten
NORMA MCCORVEY..........................................................................................Leela Wolgemuth
CONNIE/OFELIA.........................................................................................................Ashley Soto
LINDA/PRO CHOICE WOMAN 2/GLORIA's ASSISTANT.......................................Amanda Hoople
RONDA/PREGNANT WOMAN 2/HOLLY HUNTER..........................................................Bri Golden
GLORIA ALLRED/WAITRESS/BARTENDER.................................................................Paige Terch
AILEEN/BARBARA/UMA.......................................................................................Andie Anderson
MOLLY/PREGNANT WOMAN 3/CHRISTIAN WOMAN 2/JUSTICE..................................Alex Jorn
MARY(NORMA'S MOTHERS)/MARY GILMORE/KATE MICHAELMAN/JUSTICE.........Miki Meyers
ROXY/JUSTICE.......................................................................................................Marisa Patten
MARIAH/EMILY........................................................................................................Riley Doerner
JUDY/PREGNANT WOMAN 1/ELEANOR SMEAL/JUSTICE...........................................Mia Marks
HELEN/PEGGY/CHRISTIAN WOMAN 1/JUSTICE..........................................................Eve Doyle
FLIP/RON.......................................................................................................................Derek Ray
JAY FLOYD/NORMA'S DOCTOR...............................................................................Jeremy Miller
McCLUSKEY/CHRISTIAN MAN/JUSTICE.............................................................Joseph Hansen
FRED FRIENDLY/GILMOUR/PRO-LIFE MAN/JUSTICE.......................................Markos Carmona
JUSTICE BLACKMUN/HENRY WADE.................................................................Myles Daugherty
TV REPORTER/FLOWERS........................................................................................Lawrence Yap
ABORTION DOCTOR/BEAU/MICHAEL MANHEIM/JUSTICE.................................Roberto Soares

Follow the School of Theatre and Dance
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For this performance of Roe, audience members will have the opportunity to
experience additional facts, statistics, and information about the world of the play.
This information will be provided via Remind, a free, safe messaging platform that
sends texts right to your phone in real time. These texts will be sent during the
duration of the performance, and will provide engaging images, messages, and
facts to enhance our storytelling.
**This performance deals with sensitive and adult content, including descriptions of sexual
assault/rape, mentions of drug use, mentions of suicide, and abortion. Please be advised
before your viewing of the performance.

DATE

@roe

TEXT TO 81010

THURSDAY
APRIL 8

@roe48

FRIDAY
APRIL 9

@roe49

SATURDAY
APRIL 10

@roe410
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-DIRECTOR'S NOTE-

Roe written by Lisa Loomer, takes the audience beyond the newspapers and history
books to meet the brave, flawed people who changed American life. This is a play
about the people who carried the case of Roe V. Wade. It does not advocate for
either side, pro-life or pro-choice, but balances many voices of the abortion debate.
As a mother, artist, advocate, and person of faith who is vested in human rights, I
admire the way Lisa Loomer writes this story in a creative, honest, and thoughtprovoking way. In the play, you will hear the actual justices, recorded 50 years ago,
as they interact with the actors. In rehearsal, when we first played the recording of
the justices voices with the gavel sounds in the courtroom it felt majestic, eerie,
and pertinent. The play slides from the 1970’s into the 1980’s and 1990’s to see
the significant effect that Roe V. Wade's case had on people. I encourage audiences
to lean in as they hear voices of the past. This play is important today because
women's access to healthcare is still a debate. I hope that this play encourages
audiences to be impartial and compassionate towards individuals in the story.
“And since history is a shared experience and is a reflection of multiple points of
view that are affected by race, religion, gender, sexuality, and class…” I have
reflected on what Sarah Weddington says in Act 1, scene 1. History is a shared
experience, and this process has been a shared experience too. It has taken an
ensemble to carry this story. I am grateful for the twenty actors playing multiple
characters, the many designers who have crafted digital and textile art, and the
army of technicians who engineer theatrical possibilities.
Thank you,
Britannia Howe
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-DRAMATURG NOTE-

Although Roe v. Wade began in 1970, twenty-nine years before I was born, its ruling sent ripples for
generations to come, to where even women my age are acutely aware of its monumental impact. For
young girls, there is a point in your adolescence where you are forced to come face to face with
political issues regarding your body, like reproductive health, abortion, bodily integrity, sexuality, and
shame. It is not always something you learn in schools, but these debates are in the world all around
you. As a woman, your body is always at the center of a nationwide battle.
It is a nationwide battle that the Roe v. Wade ruling did not completely resolve. Even fifty years after
abortion was legalized, we still watch women around the country be denied their rights to reproductive
health. Meanwhile, more and more states have adopted regulations that make abortion virtually
impossible, mass shootings and bombings happen at Planned Parenthood clinics, and presidents
actively try to reverse the Roe v Wade ruling. With such ongoing, passionate, and extremely divided
standpoints, the facts of the issue become blurred in the rampant debate. The history of abortion is a
difficult one to present without contributing to the biases we may hold.
So, then, how do we talk about history fairly, free of bias? Is it possible to present a historical event
objectively? Can we learn about history objectively? Whether you believe it is fully possible or not, Roe
aims to present history in the most objective way possible. It does not exist to convince you which
side of the abortion argument is correct or incorrect. It does not exist to confirm your existing beliefs
and biases on the morality of abortion. Instead, it reminds us that each and every person involved in
this momentous decision are human beings, pro-life or pro-choice. Each side is presented fairly and
genuinely, and, for once, we are encouraged to calmly see and honor the conviction behind each side of
the argument. Even the characters you fundamentally disagree with are no less human than you. By
presenting different versions of the same history, the play seeks to find a balance between morality
and immorality, the political and the personal. It is not just the story of Roe v. Wade in the courtroom;
it follows the lives, the discourse, the effects, the limitations, the opinions, the unanswerable
questions, and the ongoing battles that will continue for years to come.
-Payton Scudieri

Immerse yourself in
Payton's research
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PRODUCTION
STAFF
Technical Director: Dave George

Production Manager: Colleen Tovar
Costume Director: Kari Beth Rust
Craft Shop Supervisor: J. Wendy Wallace
Light and Sound Shop Supervisor: Josh Foxhoven
Scene Shop Supervisor: Dave George
Prop Shop Supervisor: Jess Fleeman**
Box Office & Center for the Performing Arts Coordinator: Nick Benson
Props Master: Michael Mason**
Assistant Director: Alysa Chandler
Assistant Stage Manager: Stefanie Henkel
Assistant Sound Designer: Jacob McGee
Assistant Props Master: Delaney Kosar
Sound Board Operator: Bryan Clark
Poster Design: Justin Monarrez
Program Design: Connie Blick
Remind Operator: Lorelei Wernecke
Special Thanks

CFA IT and Creative Technologies
PROGRAM NOTES:
** DENOTES MASTER OF FINE ARTS CANDIDATE
* DENOTES MASTER OF ARTS OR SCIENCE CANDIDATE
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SCHOOL OF THEATRE AND DANCE ADMINISTRATIVE STAFF
Director: Ann Haugo
Associate Director: Connie DeVeer
Graduate Coordinator: Jeremy Jenkins
Office Manager: Connie Blick
ISF Finance and Communications Manager: Molly Briggs-Yonke
Academic Advisor and Recruitment Coordinator: Cristen Monson
Administrative Aide: Michelle Woody

SCHOOL OF THEATRE AND DANCE FACULTY AND STAFF
Lori Adams
Connie Blick
Molly Briggs-Yonke
Bruce Burningham
Kristin Carlson
Laina Carney
Jimmy Chrismon
Connie DeVeer
Shannon Epplett
Kelsey Fisher
Josh Foxhoven
Dave George
Ann Haugo
Lexi Howe
Jeremy Jenkins
Mary Jungels-Goodyear
Lauren Lowell
Maggie Marlin-Hess
Gregory Merriman
Cristen Monson

Derek Munson
Kee-Yoon Nahm
Leslie Orr
Dan Ozminkowski
Aaron Paolucci
Kim Pereira
David Prete
Kaley Pruitt
Robert Quinlan
M. Anthony Reimer
Kari Beth Rust
John Stark
Colleen Tovar
John Tovar
Michael Vetere
J. Wendy Wallace
Darby Wilde
Janet Wilson
Michelle Woody
Li Zeng

MEET OUR
FACULTY AND
EXPLORE AREAS
OF STUDY
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STUDENT STAFF

Theatre and Dance Office
Student Staff: Samuel Langellier*, Connor Maccabee*, Ethan Rickard*
Costume Shop
Student Staff: Janelle Smith**, Emily Stranski-Brame**, Lindsey Van Wyk**
Scene Shop
Student Staff: Michael Mason**, Roman Reyes**, Rebecca Sadler**, Joe Chambers, Clay Czlapinski, Ash Ebikhumi,
Jack Hradecky, Tan Macaraeg, Logan Riedel, Tom Windle
Paint Shop
Student Staff: Michael Mason**, Audrey Ziemba
Light and Sound Shop
Student Staff: Emma Marino, Joe Chambers, Bryan Clark, Haley Carr, Ashley Parra**, Henry Tran**
Keyla Marie Soto Pabón**, Isabel Samuel**
Prop Shop
Supervisor: Jess Fleeman **
Student Staff: Carol Kelleher, Morgan Whalen
Walk Down Memory Lane

Browse our flickr album
of previous productions

Program Notes
** Denotes Master of Fine Arts Candidate
* Denotes Master of Arts or Science Candidate

ROE
BY LISA LOOMER

Susan High, 2020 KCACTF Cost
Design Finalist

ume

2020 Irene R
yan Finalists
and scene p
artners

The Kennedy Center American College Theatre Festival, part of the Rubenstein
Arts Access Program, is generously funded by David M. Rubenstein.
Special thanks to The Harold and Mimi Steinberg Charitable Trust for
supporting the John F. Kennedy Center for the Performing Arts’ Kennedy
Center American College Theatre Festival.
Additional Support is provided by The Honorable Stuart Bernstein and Wilma E.
Bernstein; and the Dr. Gerald and Paul McNichols Foundation.
Kennedy Center education and related artistic programming is made possible
through the generosity of the National Committee for the Performing Arts.
This production is entered in the Kennedy Center American College Theater Festival
(KCACTF). The aims of this national theater education program are to identify and
promote quality in college-level theater production. To this end, each production
entered is eligible for a response by a regional KCACTF representative, and select
students and faculty are invited to participate in KCACTF programs involving
scholarships, internships, grants and awards for actors, directors, dramaturgs,
playwrights, designers, stage managers and critics at both the regional and national
levels.
Productions entered on the Participating level are eligible for invitation to the
KCACTF regional festival and may also be considered for national awards recognizing
outstanding achievement in production, design, direction, and performance.
The Kennedy Center American College Theater Festival (KCACTF) is a national theater
program involving 18,000 students annually from colleges and universities across the
country. KCACTF aims to:

irds
Region III Redb
2019 KCACTF
ark selfie!
in the John St

Erica Lauren Maholmes, 2019 KCACTF
Lighting Design Nominee

• Encourage, recognize, and celebrate the finest and most diverse work produced in
university and college theater programs.
• Provide opportunities for participants to develop their theater skills and insight and
achieve professionalism.
• Improve the quality of college and university theater in the United States; and
• Encourage colleges and universities to give distinguished productions of new plays,
especially those written by students; the classics, revitalized or newly conceived; and
experimental works.
Since its inception, KCACTF has given more that 400,000 college theater students the
opportunity to have their work critiqued, improve their dramatic skills, and receive
national recognition for excellence. More than 16 million theatergoers have attended
approximately 10,000 festival productions nationwide.

From our screens to yours, we say:
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Register For Our Upcoming Spring Productions:
BARBEQUE

SPRING DANCE CONCERT-PIVOT

BY ROBERT O'HARA
April 22-24

ARTISTIC DIRECTOR: LAINA CARNEY
April 29, 30 and May 1

Did you enjoy the show?
ROE has been made available at no cost due to the generosity of donors who regularly support the
School of Theatre and Dance. Please consider making a gift to help support future programs.

Make a
Gift

